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Non-verbal Mapping between Sound and Color

——Mapping Derived from Colored Hearing Possessors and Its Applications
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Fig.2 Frequency characteristics of tones.
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Table 1 Mapping results of key/timbre and color.

(@) RO~y (6T )

subject A subject B subject C subject D
C major |w [W 1{t18 [B ](p18 [B p2 [R ]
Dmajor [It18 [B ][Sf22 [P ]{it8 [y b8 [y 1
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]

]

]

}
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1
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Table 2 Mapping result of timbre and color for non
scale sounds.
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Fig.4 The change in tone of colors according to each timbre for scale sounds.
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Table 3 Mapping result of height and color in piano y
and SW timbres.
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Fig.6 The change in tone of colors when the height
was changed.
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Fig.7 The interval scales of timbres.
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Table 4 Prototypical mapping between key and color
used in the experiment.

C major white

D major orange

E major yellow

F major green

G major blue

A major red

B major dark blue
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Table 5 Results of tests.

gboooboooooooooooosonoeoonon

4.4 0O O
Subject Correct answers Effectiveness oftraining 000 5000100000000000O0OooOO
1% day 5% day Gaining SAP or sPAP
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Table 6 Results of questionnaire on cues or images used for key identification.
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Table 7 Categories and their frequency of cues.
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