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On Cognition of Musical Grouping: Relationship between the Listeners’ Schema Type

and Their Musical Preference

MITSUYO HASHIDA, KENZI NOIKE, NORIKO NAGATA, and HARUHIRO KATAYOSE

We assume that the cause of variety of music grouping perception results from individual preference
schemata and we regard two dominant schemata as following: (a) grouping based on accent
perception, and (b) phrasing (music expression referred to Rainbow type.) In order to verify these
hypotheses, we investigated how the listener’s grouping results change, when the inner voice of
Beethoven’s Grand Sonata “Pathetic” is replaced with chords. As a result, we succeeded in
extracting three types of listeners group; A group: those who have a strong (a) schema, AF group:
those who have a preference for (a) to (b), and FA, group: those who have a preference for (b) to (a),
with attention to inner voice. We also verified that A group listeners have preference for “Rap
musc”, “Rock musc”, “lively”, “with friends”, and “lyrics”, and FA, group listeners have preference

for “Chopin”, “alone” and “quiet”, when enjoy listening to music.



